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証した The Structure of Complex Words（1951）など彼特有の分析批評を行っ
た著書を執筆した 1。このようなエンプソンの影響は彼の師である I・A・





エンプソンは Seven Types of Ambiguity を出版した翌年の 1931 年から 1934 年
まで来日しており、英文科教授として東京文理科大学や東京帝国大学で教鞭

















Like another poet-critc of supreme inaugrative and consolidatory powers, 
Samuel Johnson, William Empson was at once ―without any untoward 
friction― a great man and a great Englishman. （Ricks 539）
また、ジョナサン・ベイト（Jonathan Bate）もリックスと同様に、エンプ
ソンを 18 世紀のジョンソンや 19 世紀のウィリアム・ハズリット（William 
Hazlitt）とならび、20 世紀の最も偉大な英国文芸批評家と評価している。
Johnson, Hazlitt and Empson are the great English critics of their respective 
centuries not least because they are the funniest. No other critic of the 

























































An ambiguity, in ordinary speech, means something very pronounced, and 
as a rule witty or deceitful. （Empson 1）
また、それだけでなく、エンプソンは本書で、なぜ「曖昧」として‘ambiguity’
という語を用いているのかを明確に述べている。
Thus a word may have several distinct meanings; several meanings 
connected with one another; several meanings which need one another to 
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complete their meaning; or several meanings which unite together so that 
the word means one relation or one process. This is a scale which might 
be followed continuously. ‘Ambiguity’ itself can mean an indecision as to 
what you mean, an intention to mean several things, a probability that one 
or other or both of two things has been meant, and the fact that a statement 
has several meanings. （5-6）
上記の陳述を具体的に示しているものとしては、本書の中で随所に用いら
れている‘ambiguity’（「曖昧」）に関する箇所が該当するだろう。たとえば、




We have thus practically arrived already at the fourth type, in which the 
ambiguity is less conscious, because more completely accepted, or fitted 





Ambiguity of the fourth type occurs when two or more meanings of a 
statement do not agree among themselves, but combine to make clear a 
more complicated state of mind in the author. Evidently this is a vague 
enough definition which would cover much of the third type, and almost 
everything in the types which follow; I shall only consider here its 















エンプソンは、1949 年に再版された Seven Types of Ambiguity の中で、七つ
























...there is a sort of ambiguity in not knowing which of them to hold most 
clearly in mind. Clearly this is involved in all such richness and heightening 
of effect, and the machinations of ambiguity are among the very roots 
of poetry. Such a definition of the first type of ambiguity covers almost 
everything of literary importance, and this chapter ought to be my longest 









最初に、シェイクスピア（William Shakespeare）のソネット 73 番（Sonnets 






Bare ruined choirs, where late the sweet birds sang,  
...but the comparison holds for many reasons; because ruined monastery 
choirs are places in which to sing, because they involve sitting in a row, 
because they are made of wood, are carved into knots and so forth, because 
they used to be surrounded by a sheltering building crystallised out of 
the likeness of a forest, and coloured with stained glass and painting like 
flowers and leaves, because they are now abandoned by all but the grey 
walls coloured like the skies of winter, because the cold and Narcissistic 
charm suggested by choir-boys suits well with Shakespeare’s feeling 
for the object of the Sonnets, and for various sociological and historical 
reasons （the protestant destruction of monasteries; fear of puritanism）, 
which it would be hard now to trace out in their proportions; there is a sort 
of ambiguity in not knowing which of them to hold most clearly in mind. 
Clearly this is involved in all such richness and heightening of effect, and 






















の「ディナス・ヴァウルの戦いの歌」（The War-Song of Dinas Vawr）の第四
連を取り上げているが、この‘ambiguity’は擬似対立（the false antithesis）
の装飾的な用い方として、ポープ（Alexander Pope）の「不運な婦人」（An 
Unfortunate Lady）の 71 − 74 行目と同様に、上述したソネット 73 番よりも
いくらか稀な例であると述べている。以下にピーコックの詩を引用する。
We there, in strife bewildring,
Spilt blood enough to swim in;
We orphaned many children
And widowed many women.
The eagles and the ravens
We glutted with our foemen;
The heroes and the cravens,
The spearmen and the bowmen. （22）
上記の詩をエンプソンは次のように分析する。
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some reflection has been implied on the difference between heroes and 
cravens, on their equal deaths, and on the relations between eagles and 
heroes, ravens and cravens, but the irrelevant calm of the last line says ‘these 
distinctions may be made at other times, but they are irrelevant to our 
slaughter and the reaction to it of Nature,’ he proceeds to another merely 
technical way of separating the dead into classes, and by the failure of the 





















Swiftly the years, beyond recall.
Solemn the stillness of this spring morning. （24）
上記の詩に対し、エンプソンは、‘swiftly’「速」と‘stillness’「静」という
二つの語に‘ambiguity’が含まれているという。
I call swift and still here ambiguous, though each is meant to be referred to 
one particular time-scale, because between them they put two time-scales 





The large one takes the length of a human life as its unit, so that there is 
nothing to be done about life, it is of an animal dignity and simplicity, and 
must be regarded from a peaceable and fatalistic point of view. （23-24）
他方、‘swiftly’「速」に対しては個人の意識における瞬間、すなわち個々
の行動を示すものとして小さい尺度を表す語であるとみなしている。
The small one takes as its unit the conscious moment, and it is 
from this that you consider the neighbouring space, an activity 





The repose and self-command given by the use of the first are contrasted 
with the speed at which it shows the years to be passing from you, and 
therefore with the fear of death; the fever and multiplicity of life, as known 
by the use of the second, are contrasted with the calm of the external space 
of which it gives consciousness, with the absolute or extra-temporal value 
attached to the brief moments of self-knowledge with which it is concerned, 



































以下に、Seven Types of Ambiguity に掲載されている各章の要約を引用する。
CHAPTER I 
The sorts of meaning to be considered; the problems of Pure Sound and of 
Atmosphere. First-type ambiguities arise when a detail is effective m several ways 
at once, e.g. by comparisons with several points of likeness, antitheses with several 
points of difference,‘comparative’ adjectives, subdued metaphors, and extra 
meanings suggested by rhythm. Annex on Dramatic Irony.
CHAPTER II 
In second-type ambiguities two or more alternative meanings are fully resolved 
into one. Double grammar in Shakespeare Sonnets. Ambiguities in Chaucer, the 
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eighteenth century, T. S. Eliot. Digressions on emendations of Shakespeare and on 
his form ‘The A and B of C.’
CHAPTER III 
The condition for third-type ambiguity is that two apparently unconnected meanings 
are given simultaneously. Puns from Milton, Marvell, Johnson, Pope, Hood. 
Generalised form when there is reference to more than one universe of discourse; 
allegory, mutual comparison, and pastoral. Examples from Shakespeare, Nash, Pope, 
Herbert, Gray. Discussion of the criterion for this type.
CHAPTER IV 
In the fourth type the alternative meanings combine to make clear a complicated 
state of mind in the author. Complete poems by Shakespeare and Donne considered. 
Examples of alternative possible emphases in Donne and Hopkins.
Pope on dowagers praised. Tintern Abbey accused of failing to achieve this type.
CHAPTER V
The fifth type is a fortunate confusion, as when the author is discovering his idea 
in the act of writing （examples from Shelley） or not holding it all in mind at 
once （examples from Swinburne）. Argument that later metaphysical poets were 
approaching nineteenth-century technique by this route; examples from Marvell and 
Vaughan.
CHAPTER VI
In the sixth type what is said is contradictory or irrelevant and the reader is forced to 
invent interpretations. Examples from Shakespeare, Fitzgerald, Tennyson, Herbert, 




The seventh type is that of full contradiction, marking a division in the author’s 
mind. Freud invoked. Examples of minor confusions in negation and opposition. 
Seventh-type ambiguities from Shakespeare, Keats, Crashaw, Hopkins, and Herbert.
CHAPTER VIII
General discussion of the conditions under which ambiguity is valuable and the 
means of apprehending it. Argument that theoretical understanding of it is needed 
now more than previously.
Not all ambiguities are relevant to criticism; example from Jonson. Discussion of 
how verbal analysis should be carried out and what it can hope to achieve. （ⅲ）
註










　  ①  辞書にある一般的な意味として用いる場合には「二義性」、「多義性」、
「二義性」および（あるいは）「多義性」の何れかを‘ambiguity’の前後
に括弧書きを付け加える。
　  ②  辞書を超えた意味として用いる場合には「曖昧」を‘ambiguity’の前
後に括弧書きを付け加える。
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　  ③  意味を限定しない場合、または、意味を限定できない場合には、特に、
括弧書きは付け加えない。
4　エンプソンは意識的な場合には conscious をしばしば用いているが、意識



















くの他の作品から見出しているのである。...how one is helped by the rest of 




ではないだろうか。その証拠に Seven Types of Ambiguity はもちろん Some 
Versions of Pastoral の中でもソネットをはじめ数多くの作品が取り上げら
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れている。さらに、シェイクスピアに対するエンプソンの関心は彼の没
した二年後の 1986 年に出版された Essay on Shakespeare （ed. David Pirie）
や、1996 年に出版された The Strengths of Shakespeare’s Shrew （ed. John 
Haffenden）からも伺うことができる。
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